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This book presents results from a research project
exploring the potential of X-radiography as a tool
for the characterisation, condition assessment and
study of ancient, historic and contemporary textiles
and hence to aid conservation decision making and
curatorial studies. The project formed part of the
research supported by the Arts and Humanities
Research Council (AHRC)1 Research Centre for
Textile Conservation and Textile Studies. The Research
Centre was established in July 2002 by the Textile
Conservation Centre (TCC), University of
Southampton, in conjunction with the Department
of Archaeological Sciences, University of Bradford,
and School of Art History and Archaeology and the
Whitworth Art Gallery, University of Manchester.
The Research Centre’s goal is to improve the con-
servation and interpretation of historic textiles by
enhancing knowledge and understanding. To this
end, research is structured into four themes: Textile
Materials, Modern Materials, Textiles and Text and
Worldly Goods. This radiography project is part of
the Textile Materials theme and is a collaborative
project between the University of Southampton and
the University of Bradford.

The first questions that are asked about radiog-
raphy of textiles are:

● Is it safe for me and safe for the artefact?
● Will it show me anything I would want to know?
● Can I get it done easily?

This book addresses these questions and presents con-
servators, curators and others interested in under-
standing textile artefacts and their histories with a
comprehensive view of the role radiography has to
play in the study and conservation of textiles.

We have deliberately taken a broad view of textiles
and dress – ranging from single layered fragments to
complex three-dimensional mixed-media artefacts.
The first part of this book covers the principles of
radiography and explores the techniques that are best
suited to the taking of high quality images of textile
artefacts at no risk to the object or personnel. How
the resulting radiographs can be best examined and
interpreted is explained and developing technologies,
which increase the range and depth of information
obtainable through radiography, are also introduced.

The aim of the second part has been to demon-
strate the extraordinary contribution that radiographic
investigation can make to our understanding of
textiles and to encourage further research and
exploration. The concluding case histories in the
third part, written by colleagues with experience in
the radiography of textiles, demonstrate the added
value that radiography can provide in very diverse
circumstances.

We hope this book will be the catalyst for the
wider use and exploration of radiography in relation
to the study and conservation of textiles and that 
the examples and case studies presented will excite
and inspire conservators to feel confident both to
undertake radiography of textiles themselves and
those unfamiliar with radiography to brief others on
appropriate techniques when commissioning textile
radiographs.

Researching the systematic application of the estab-
lished technique of radiography to textiles has been a
fascinating journey. Our goal throughout has been to
communicate what we have learnt to the wider con-
servation and textile communities through presenta-
tions, publications and teaching. Many people have
generously shared their experiences, given us guidance

Preface
Mary M. Brooks and Sonia O’Connor

xiii

Note

1. On 1 April 2005, the Arts & Humanities Research Board (AHRB) became the Arts & Humanities
Research Council (AHRC).
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