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The house is the elemental archetype of habitation.

It manifests our primal needs for shelter and identity
and is often the object of intense aspirations. It is not accidental that the
phrase “dream house” has persisted for decades nor that popular magazines
and books focus disproportionately on the single family house.

For millennia houses were aggregated in socially structured groups.
These structures supported community, safety, shared production, trade
and cultural development. The configurations were powerful diagrams of the
social and environmental imperatives. Primary geometries of circle and line
typically formed enclosures, terraces and eventually street and courts. The
materials and tectonics of construction manifested a close connection to local
materials and to the contours of the land. The shapes of the houses evolved
in close harmony with the environmental needs of the region.

The circular enclosures of many African villages created security
while also allowing for flexible growth within the protected boundary. The
construction was of local materials—mud and wattle. Ornament and identity
were provided by sculpting and incising patterns in relief and at times by
bold graphic painting. The Trulli's of the Abruzzi region of southern Italy are
houses formed by the aggregation of gently rounded conical units. Rooms
are grouped into houses and houses linked to form streets (fig. 1). The
plan and section of the house is the elegant result of the circumferential lay-
ering and tapering of flat stones, culminating at an ornamental roof vent.

In early house forms, the logic of material construction is married to
an impulse to mark and ornament for identity and expression. There is harmony
between the expression of the community and the marking of the family.

With prosperity came greater differentiation and hierarchy. In some
cultures, the house became a set of uniquely expressed rooms, each of
which met a specific need. In traditional Balinese villages, each room became
a house unto itself: one for sleeping, one for cooking, one for storage,
one for honoring ancestors (fig. 2).

A strong social order was maintained by aligning these house
compounds along a street which oriented toward the mountaintop, the realm
of the divine.

The villas of early Mediterranean civilizations developed as
an expression of great affluence and power. The Roman villa organized
around a series of courtyards is a powerful typology that persists after

two thousand years.
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Pavilions part to frame views
and catch trade winds.

The Ruddell House responds to unique regional and climatic challenges

of the tropics. Situated on a south-west facing bluff on the north shore of
Kauai, the design concept integrates environmental considerations into the
aesthetic composition. The building mass is defined by a series of pavilions,
interconnected by arcades, loggia, courtyards, and passageways, rendering
the building threshold physically transparent. The interior/exterior bound-
ary is dictated by common patterns of movement and habitation, allowing
a synergistic lifestyle that is unique to the region.

Open spaces alternate with building masses to create a porous
design that admits natural ventilation as well as weaving a fabric of interior
and exterior spaces organized along a central circulation spine. Deep over-
hangs provide shelter from the harsh tropical sunlight and echo the
vernacular architecture of the island. Despite the shading methods, the
home maintains a well-lit interior environment through the use of clerestory
windows open at the top of the pavilions to admit soft, indirect light into
the heart of the home. Each design component is a multifaceted solution to
environmental and programmatic goals: truly a contemporary aesthetic
expression of vernacular architecture. The home facilitates the residents’

active engagement with the environment through a modern design that is

informed by the site, region and architectural heritage.

Kauai, Hawaii

RUDDELL FAMILY HOUSE
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RUDDELL FAMILY HOUSE
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RUDDELL FAMILY HOUSE
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The architecture and the interior palette of the Maguire Beach House
both reflect the oceanfront surroundings of the site. This existing beach
house estate required a complete architectural re-configuration that
included a revision to the first and second floor plans, a new beach fagade,
electrical, plumbing, HVAC and an entirely new interior finish palette.

The estate is composed of a tennis court, guest house and a
main house facing the beach. The main house planning concept turned the
former cluster of small, low-ceilinged rooms into a lofty plan that opens to
the expansive beach view. Two decks with a new hot tub were added to the
beach side of the house, and on the second floor, a spacious shower with
floor-to-ceiling windows looks out onto the ocean. The second floor master
bedroom suite enlarges the plan to reveal spaces that flow into one
another: the dressing room communicates with bathroom, which flows into
the sleeping area, the offices, and the decks.

Furnishings reflect the updated contemporary design and
beachside setting: simple shapes with slip-covered upholstery keep the
aesthetic clean and fresh. The architectural palette includes new wide-
plank, bleached oak floors, concrete Caesarstone countertops, and stainless
steel cabinets in the Baulthaup kitchen. Louis Poulsen Artichoke ceiling
pendants recall seashells in the double-height main entry and contribute

to the house’s uniquely oceanfront aesthetic.

An older beach house was
opened horizontally and
vertically to connect to the
ocean and breezes.

Santa Barbara, California

MAGUIRE HOUSE
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MAGUIRE HOUSE
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